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C LETTER
FROM THE EDITOR

Hi,

Are there two hearts beating in our chests? 

Somet imes we fee l  l ike an ange l  and have 
nothing but goodness on our minds. 

At other t imes  we just want to be mean to 
those who make things hard for us. 

“Angels and Demons” is this month’s theme.

I hope you can enjoy the selection of fashion, 
editorials, photography, shows and more. 

Sometimes maybe a bit much of a contrast, but 
then again, is life not like this?

Gerd

EDITORS WORDEn Vie
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  L ife  is  an ensemble ,  I 

refuse  nothing f rom it .  I 

compose with al l  its items, bad and 

good.  It  is  a  f ight  against  yourself, 

and I adore that.

  Photographs are 

a  br ief  compl ic ity 

between foresight  and 

chance.

by Gargi  Chakravar t y

h i l i p p e Aufo r t  i s  g i f te d .  En d owe d w it h a  t r u e a r t i s t ’s  m i n d ,  h e v i ews t h e wo r l d w i t h a n e n i g m at i c  d i f f e r e n ce .  H i s  m o d e of  ex p r e s s i o n ,  h i s  b e l i ef  i n 
the th ing s he s hoot s ,  h i s  p e rce pt ion of  the imme diate a n d the b eyon d ,  h i s  inte r ac t ions with h is  mo de ls …eve r y th ing screa ms of  inge nuit y,  po ise a n d 
cr af t s ma ns hip .  H e has the powe r to weave a n d c a pture v i sua l  s tor ie s thro ugh h is  le ns .  

Fo r t hose of  yo u ,  who h ave misse d o ut o n t he f i r s t  a r t ic l e  o n Ph i l ip p e ,  l et  me te l l  yo u t h at yo u h ave re a l l y  misse d i t !  G o ba ck to t he En V ie i ss u e p ub l i s he d o n 
May 5 ,  2 016 to k now more a b o ut h im .  Ph i l ip p e’s  p hotogr a p hs he av i l y  b re at he h is  s ign ature s t y l e – cre at ive to t he core ,  a m azing l y com pose d ,  s ubt l e yet b o l d . 
“ I ’m l ike a hunte r,  hunt ing ideas in the mid d l e of  tho us a n ds poss ib i l i t ie s ,  in  that I  se e ,  eve n in the mos t common th ing s”,  he s ays .

Ph i l i p p e’s  m i n d i s  n eve r  at  r e s t .  H e i s  a l w ays wo r k i n g ,  t h at  i s ,  ‘c r e at i n g ’ !  L i te r a l l y  eve r y t h i n g h e d o e s i s  r e l ate d to c r e at i v i t y.  T h e ve r y a c t  of  c r e at i n g i s  l i ke 
a n a d d ic t io n to h im .  I t  g ive s h im a n a dre n a l ine r us h to p us h b o un da r ie s ,  t h in k b eyo n d t he us ua l  a n d t he ex p e c te d ,  a n d p ro d u ce s he e r ge nuine ,  in novat ive a n d 
av a n t- g a r d e  wo r k  of  a r t .  H e s t a t e s  “ I  w a ke u p a n d I  s t a r t  t o  t h i n k  a b o u t  my wo r k ,  my s ke t c h b o o k i n  o n e h a n d a n d p e n i n  t h e  o t h e r.  I  c o n t i n u o u s l y  t h i n k  of 
th ing s ,  which I  wo ul d note down somewhe re ,  ma ke a s ketch or put some words a ro un d a conce pt ,  or  may b e jus t  some q ue s t ions .”

W hat i s  h i s  re c ip e for  creat ing gre at image r y? “ I  obse r ve a l ot  of  p hotogr a p hs ,  pa int ing s ,  f as h ion de s igns ,  a n d gr a p hic nove ls  seve r a l  ho ur s a day.  The re a re no 
inf lue nce s ,  as  I  k now that my min d wi l l  cook the m day a n d n ight !  A n d whe n I  have a s hoot to p re pa re for,  I  wor k with a l l  th i s  foo d that I  have cooked ”,  he q u ips . 

P h i l i p p e  v i s i t s  f l e a  m a r k e t s ,  d o n a t i o n  c e n t r e s ,  t h r i f t  s h o p s ,  h a r d w a r e  s t o r e s  s e v e r a l  t i m e s  a  w e e k  i n  o r d e r  t o  f i n d  a n d  c o l l e c t  c l o t h e s ,  s h o e s ,  a n d  p r o p s 
f o r  h i s  s h o o t s .  W h e n a s ke d a b o u t  t h e  s e c r e t  f o r m u l a  b e h i n d c l i c k i n g  s u c h s t u n n i n g p h o t o g r a p h s ,  h e  s t a t e s  t h a t  h e  a l w ay s  ke e p s  h i s  eye s  o p e n ,  o p e n t o  h i s 
sur ro un ding s ,  a n d that h i s  image s a re a re su l t  of  “ The e nthus ias m a n d the f r u i t s  of  the f ight b et we e n p re pa r at ion a n d im p rov is at ion .”

A n d the n we as ked Phi l ip p e a bo ut h is  mos t me mor a b l e ass ignme nt so f a r,  a n d what ma de i t  so unfor get t a b le .  H e na r r ated the fo l lowing e p iso de .

Few m o nt hs ago,  unex p e c te d l y,  a  m o d e l  d id not tur n up fo r  a  s ho ot .  A l l  p re pa r at io ns we re in p l a ce ,  t he s t age was set ,  a n d Ph i l ip p e a n d h is  te a m we re e age r l y 
w a i t i n g  t o  c o m p l e t e  t h e  a s s i g n m e n t .  H e  w a s  u p s e t  w i t h  t h e  s i t u a t i o n  i n  h a n d  a n d  t r i e d  c o n n e c t i n g  w i t h  o t h e r s  i n  o r d e r  t o  a r r a n g e  a  m o d e l  f o r  t h e  s h o o t . 
N oth ing se e med to wor k at  that po int  in t ime .  Tho ugh he was s t re sse d ,  he d id not g ive up.  H e to l d h is  tea m to g ive h im some t ime ,  a n d that he wo ul d sea rch for 
a  mo d e l  o ut in the s t re et .  A n d t r ue to h is  words ,  he d id f in d a yo ung woma n ,  who se e me d re a l l y  inte re s t ing .  Ph i l ip p e wa lke d up to he r a n d s t a r te d conve r s ing 
with her a bo ut the s hoot .  S he was a l re a d y a mo d e l  a n d s he che cke d o ut Ph i l ip p e’s  wor k ,  a n d ex p re ssed he r de s i re to me et h is  tea m . F ina l l y  s he was conv inced 
fo r  m o d e l l i ng ,  s o m u ch s o t h at  s h e p os t p o n e d a  s ch e d u l e d m e et i ng of  h e r s ,  a n d s t a r te d s h o ot i ng w it h Ph i l i p p e r ig ht  aw ay!  T h e o ut p ut w a s r at h e r  s t r i k i ng .  I n 
f ac t ,  af te r  that day they aga in tea me d up for  a  s hoot a n d wi l l  b e wor k ing togethe r yet aga in ! 

We s poke a bo ut Ph i l ip p e’s  ch i l dhoo d in o ur p rev io us a r t ic l e .  For those of  yo u ,  who have missed i t ,  he was bor n in Fr a nce ,  a n d the f lor a a n d f auna of  the p lace 
have inf lue nced h is  yo ung min d .  To day,  he l ive s in Ma nhat t a n ,  Midtown E as t .  H oweve r,  much re mains to b e to l d a bo ut h is  ch i l dhoo d days .  For those me mor ie s 
h ave re a l l y  s h a p e d a n d inf l u e n ce d h im ove r t im e .  B e i t  h i s  h u m b l e l i v ing by t h e co u nt r ys id e ,  h i s  u p b r ing ing ,  o r  ex p os u re to p e o p l e of  va r y ing m e nt a l i t ie s  a n d 
the i r  un iq ue s tor ie s .  The ex p e r ie nce s have b e e n t r u l y e nr ich ing ,  a n d re s pons ib le for  ma k ing h im the Ph i l ip p e ,  that he i s  to day.

P



Coat -  Foreve r 21

“ M y  c h i l d h o o d  w a s  a  ‘ b o n a n z a ’.  I t  w a s  a  c h i l d h o o d ,  w h i c h  w a s  r e a l l y  o u t- o f- t h e - b o x … i t  w a s  s o  u n c o n v e n t i o n a l .  M y  h o u s e ,  l o s t  i n  t h e  c o u n t r y  s i d e  w a s 
p e r m a n e n t l y  o p e n f o r  p e o p l e  f r o m a r o u n d t h e  wo r l d .  We p u t  u p  a  l i g h t  o u t s i d e  d u r i n g  t h e  n i g h t s  t o  h o s t  ‘ l o s t  s t r a n g e r s ’,  a s  we s a i d .  I t  a l l owe d u s  t o  m e e t 
a mazing p e op le ,  who ha d the i r  exc lus ive s tor ie s .” 

Ph i l ip p e f ur t he r s t ate s t h at  t he i r  we a l t h was not in te r ms of  m ate r ia l i s t ic  posse ss io ns .  The i r  o p u l e nce was in te r ms of  t he f r ie n ds t hey h a d ,  in  te r ms of  o p e n-
min dedne ss ,  c reat iv i t y a n d cu l ture .  H is  f athe r was a n e d uc ator a n d a t r ue huma nis t .  A n d h is  mothe r,  a n a rde nt b e l ieve r in creat iv i t y,  “ we inve nted ,  c reated a l l 
the t ime ,  b e i t  dr a ma ,  c reat ive wr i t ing ,  scu lpture s ,  pa int ing ,  or  a  new ga me! ”  s ays Ph i l ip p e .

Coming back to the a r t  of  p hotogr a p hy,  we as ked Phi l ip p e as to how he p lays with l ight to ma x imize h is  s hoot s .  “ S o f a r,  a m us ing We s tcot t  S of tboxe s (5 4 0 0 k ) , 
a n d I  f in d i t  rea l l y  eas y to wor k with ,  or  natur a l  l ight with ref l e c tor s .  I  don’ t  have a ny pa r t icu la r  way to do l ight ing .  I  p re pa re i t  whe n I  wor k on my moo d boa rd 
a n d my s ketch e s .  Th e n t h e re i s  t h e mir a cu l o u s o n l in e s e a rch e ng in e ,  w h e re I  co m e a cross so m a ny im age s !  I  s tu d y t h e l ight ing of  s o m e m as te r s  to o a n d t r y to 
f igure o ut how they have done i t .  S omet ime s ,  I  inve nt some ways too.  I  s hoot what I  se e .”

A n d jus t  how cr i t ic a l  i s  Photos hop to the f ina l  set  of  image s .  Ve r y c a n did l y,  he s t ate s that “ I t  i s  c r uc ia l .  Photos hop i s  the new l ight room . For some p hotogr a p hs , 
I  use i t  a  lot ,  combine seve r a l  p ic ture s to have one b ut ,  for  some ,  eve r y th ing i s  a l rea d y the re ,  i t  i s  jus t  used for  ma naging co lo ur s ,  contr as t ,  etc .” 

Ph i l ip p e l ike s s hoot ing with mo de ls  who a re unp re ju d ice d ,  a n d consc io us of  the c a pa bi l i t ie s of  the i r  bo d ie s .  S hoot ing with mo de l  Svet la na Pav lova was packed 
with h igh e ne r g y.  Svet la na i s  one of  the mos t cre at ive mo d e ls  that he has eve r wor ked with .  H e r pos i t ive aur a c a n b e eas i l y  se nsed in the image s .  S he has the 
s pont a ne it y of  a  ch i l d in a n a d u l t  min d .  The set  of  image s of  Svet la na a re b lat a nt ,  u l t r a-mo de r n ,  hone s t ,  a n d 
ch ic ,  a n d the o ut- of-the -usua l  way the p rops have b e e n used ,  acce ntuate s the cha r i s ma a n d cha r ac te r of 
t h e  m o d e l  a n d r e f l e c t s  t h e  u n t a m e d ,  s p i r i t e d ,  r a d i c a l  a n d r evo l u t i o n a r y  s o u l  of  t h e  m a n b e h i n d t h e 
l e ns .

P h i l i p p e a d v i s e s  b u d d i n g  p h o t o g r a p h e r s  t o  “ U n d e r s t a n d t h e i r  ow n m a s t e r s  (w i t h  w h o m t h e r e 
i s  r e c i p r o c i t y  a n d co n n e c t i o n)  a n d r e s p e c t  t h e i r  v i s i o n a n d i nt u i t i o n ,  t h e i r  s e c r e t s ,  a n d t h e i r 
c r e a t i v i t y.”  “A n d  i t  d o e s  n o t  m a t t e r  t o  h a v e  a  g o o d  o r  a  b a d  c a m e r a .  I t  i s  n e v e r  a b o u t  t h e 
too l ”,  he a d ds .

Te n  y e a r s  f r o m  n o w,  h e  e n v i s i o n s  h i m s e l f  a s  a  s u c c e s s f u l  p h o t o g r a p h e r,  w i t h  m o r e 
a e s t h e t i c  a n d s t y l i s t i c  d e p t h .  H e w a nt s  to  a cco m p l i s h  s o m e e n o r m o u s p h oto g r a p h i c 
ch a l l e nge s ,  w hich a re a l re a d y h a r b o ure d in h i s  min d .  “ Th ey a re l ike d re a ms unt i l  I 
put them in p ic ture s … I have a lot  of  dre a ms to wor k on ,  some a re com pl ic ate d …
b u t  I  a m c o n f i d e n t ,  I  w i l l  w o r k  o n  t h e m .  T h e r e  i s  n o  c h o i c e ,”  s a y s  a  s e l f-
assured Phi l ip p e .

A s f a r  a s  t h e wo r l d  of  f a s h i o n p h oto g r a p hy i s  co n ce r n e d ,  h e r e ’s 
what i s  in  s tore f rom Phi l ip p e as of  now. H e wi l l  b e t r ave l l ing 
fo r  a  s h o ot to a  s m a l l  v i l l age n e a r  B a rce l o n a in  J u n e .  T h is 
i s  m e a nt to b e a n e n co u nte r  wit h t h e F l a m e n co e n e r g y 
a n d d a n c e f o r m ,  a n d w i l l  b e  a  ve r y  m o d e r n f a s h i o n 
s h o o t .  A n d  t h e n  h e  p l a n s  t o  s t a r t  s o m e  o f  h i s 
f i n e  a r t s  p r o j e c t s ,  s o m e t h i n g  r e a l l y  b o l d  a n d 
s t imulat ing ,  he q u ips . 

I f  y o u  c o u l d  b e  i n v i s i b l e  f o r  a  d a y, 
w h o  o r  w h a t  w o u l d  y o u  s h o o t? 
W i t h  a  c h i l d l i k e  i n n o c e n c e 
a n d  h o n e s t y,  h e  s a y s ,  “ I  c a n ’ t 
i m a g i n e  s h o o t i n g  p h o t o g r a p h s 
o f  t h o s e  I  r e s p e c t ,  w h e n  I  g o 
i nv i s i b l e .  I t  i s  t o o s n e a k y,  a n d 
d i s r e s p e c t f u l .  I  w o u l d  s h o o t 
t h e  b a d  g u y s ,  t o  p r o v e  t o  t h e 
w o r l d  t h a t  t h e y  a r e  d o i n g 
s o m et h ing re a l l y  w ro ng to t h e 
huma nit y ”.

M u c h  h a s  b e e n  s a i d  a b o u t 
P h i l i p p e  i n  o u r  a r t i c l e s , 
b u t  t h e  f a c t  i s  t h e r e  i s  j u s t 
s o  m u c h  m o r e  t o  k n o w 
a b o u t  h i m .  A b o u t  P h i l i p p e 
–  t h e  a r t i s t ,  P h i l i p p e  –  t h e 
p h o t o g r a p h e r,  a n d  P h i l i p p e 
–  t h e  e n i g m a t i c  m a n  w i t h  t h e 
‘ F loat ing Min d ’. 



C Top Ta nk -  L . L .  B ea n
Chai r  -  Ikea

B lack dre ss -  Ate l ie r s  S ik r ine
S hor t  -  C a lv in K le in 

T ight s -  Lu xur y D ivas 
B oot s -  Cha r lot te Russe

Rapid Fire Questions with Phil ippe…

Fa s h i o n i s  -  “ Fa s h i o n s  f a d e ,  s t y l e  i s  e t e r n a l .”  ~  Yve s  S a i n t 
L aure nt 

Style is - what you are, even though you don’t understand it .
O n e  w o r d  t h a t  d e f i n e s  y o u r  p h o t o g r a p h s  -  OT B  (o u t- o f- 
the -box ) !

C a n ' t  l e a v e  h o m e  w i t h o u t  -  a  n o t e b o o k  a n d  a  p e n c i l .  I f  I 
don’ t  have a ny,  I  fe e l  a m put ated!

Swe ete s t  p leasure i s  -  k nowing my b u d die s 

D r e a m d e s t i n a t i o n  f o r  a  s h o o t  -  a b o v e  t h e  c l o u d s ,  c l o u d s 
as a  so l id s t age

Photogr a p hy acce ssor y c a n’ t  d o witho ut -  a l che my b et we e n 
the mo de l  a n d the p hotogr a p he r
Fa v o u r i t e  q u o t e  -  “ O u r  d o u b t s  a r e  t r a i t o r s ,  a n d  m a k e  u s 
lose the goo d we of t  might win ,  by fe a r ing to at te m pt .” 
~  W i l l i a m S h a ke s p e a r e .  A  t h e a t r e  p o s t e r  i n  m y  c h i l d h o o d 
home d is p layed th is  q uote .  I  rea d i t  seve r a l  t ime s a day.

Mos t p re c io us posse ss ion -  noth ing b ut my me mor y, 
noth ing mate r ia l

O ne word that def ine s yo u -  Pass ionate

Favo ur i te p hotogr a p hy the me -  wome n a n d the i r  cha r ac te r s

 A song that yo u a lways l i s te n to -  “ R id e r s on the s tor m” by 
The door s …eve r s ince I  was bor n 

(For more information ,   ht tp://w w w. p hi l ip p e a ufor t .com)



B lack coat -  Pro L ightn ing 
B lack pa nt s -  Pro L ightn ing 
B lue Top -  Tommy Hi l f ige r
W hite boys ’  s hor t  :  C a lv in K le in



C
T ight s -  Lu xur y D ivas

S hor t  -  C i rco
Ha n dbag -  Foreve r 21



S hor t  -  C i rco
S us p e n de r s -  G i rd le W hole s a le 
Umb re l la  -  Ha as Jorda n



C
T ight s -  Lu xur y D ivas
S hor t  -  C i rco
Top :  D ocker s ’  K ha k is 
N e ck lace -  Foreve r 21



Wa rdrob e  /  PATU N A COUTU RE 
W W W. PATU N ACOUTU RE .CO M

Pro d uce d / W W W. MEPHI S TO PHELE S . FR 
S p e c ia l  tha nk s /  CH ÂTE AU DU RI VAU 

W W W.CH ATE AU DU RI VAU.CO M 

Photogr a p hy / G REG A LE X A ND ER
A r t d i re c tor /  S ÉBA S TIEN V IENNE

Hair  & Ma keup  /  C A RINE L A RCHE T
A ss is t a nt /  AU D RE Y IBA NE Z

Mo de l  /  C A RO LIN A@CH C

LA CHAMBRE DES DAMES

Cl othe s -  The F loat ing I ce

EDITORIAL En Vie
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C Clothe s -  L a Ja pona ise

Clothe s -  B each at  Tro u v i l le



Cl othe s -  D éjeune r sur l ’he r b e



C

Clothe s -  Mea dows at  G ive r ny

Blouse -  Z ara
Trouser s -  Madewel l
Sanda ls  -  R iver I s land



Cl othe s -  Im p re ss ion S unr ise



C

A I R
D ress -  Yanina Couture
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A I R
D ress -  Chr is t ian Dior v int age

Photogr a p hy / A LYO N A KOS MIN A
Pro d uc t ion /  THE TRU E ILLUS I O N

Ma keup / O LE S YA I VA NIN A
St y le /  O LG A RO MA NENKOVA



C

Hat -  Yana Markova
D ress -  Chr is t ian Dior v int age



Hat -  H&M
D re ss - G ia nni  B in i
S hoe s -  C a n die s

D ress -  A lena A khmadul l ina

D A V I D



D ress -  Chr is t ian Dior v int age

Top -  L i las



Top -  A lena A khmadul l ina



C

WARPED 
DIVINITY

Photogr a p hy / C ATH HERMA N S
Photogr a p hy A ss is t a nt /  DA NI QU E J O RDA A N ,
D I A NTHE FO RK INK
Hair   /  MA RIN O L A MB RIX
M UA  / MIEK E VA N G O MPEL
St y l ing /EMILY HERMA N S
A ss is t a nt St y l ing  /  SA NNE B RU U RMIJ N
Mo de ls  /  WERO NIK A
U N COV ER M O D EL S & MA RCIN
U NITED FO R M O D EL S
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Mo de l   /  MA D ELEINE B R A A K MA N

S hir t  – J u d i th va n V l iet
B o d ysu it  – Min i r ine



C
Mo de l   /  J ELI SSA ZU ID ERWIJ K

Cor a l  j acket – J u d i th va n V l iet
Kor set – Ma r l ie s D e k ke r s
S k i r t  S k y – MLY

ark and l ight ,  push -  pu l l ,  my th -  rea l i t y,  the head and the hear t ,  love -  hate ….  Heaven and Hel l .   D ua l i t y has a lways been a s t rong 
force in our univer se ,  and s ince the dawn of man ,  we have g iven meaning to each s ide .   Through the depic t ion of  G reek my tholog y 
or in  th is  c ase… my thopoeia ,  our  mo dern te l l ing of  f ic t iona l  my tho logic a l  char ac ter s  an d s tor y.   W i l l iam B lake ,  a  Romant ic  wr i ter 

a n d  a r t i s t ,  b a s ke d  i n  t h i s  n a r r a t i ve  d r a m a c r e a t i n g  wo r l d s  t h r o u g h p o e t r y  a n d  p a i n t i n g ,  w i t h  t h e  c l a s h i n g  of  H e ave n a n d  H e l l .   Fu r t h e r, 
moving our way toward the 2 0 th centur y and the creat ion of  f i lm c ame the ‘ Sc i-f i ’  my thopoeia .   The ‘ Red Sc are’  brought such f i lms as  The 
Wa r of  t h e Wo r l d s ,  2 0 , 0 0 0 L e agu e s U n d e r  t h e S e a ,  a n d Th e Day t h e E a r t h Sto o d St i l l .   Th is  m o d e r n d ay my t h - cre at io n h a s  co nt in u e d a n d 
to day,  we are l iv ing out  many of  the pred ic t ions f rom these 1950 ’s  f i lms ,  b eg ging the ques t ion of  whether  these s tor ies  a re ‘ f i c t ion’  at  a l l 
or  sc i-f i  turned rea l i t y.   But we are s t retching the f abr ic  of  our imaginat ion into technolog y creat ion ,  pushing us fur ther s t i l l ,  toward what 
m a ny  i n  t h e  t e c h  wo r l d  c a l l  ‘ t h e  s i n g u l a r i t y ’.   T h e  d ay  w h e n t e c h n o l o g y  w i l l  s u p e r s e d e  b i o l o g y  o r  w i l l ,  i n  e s s e n c e ,  b e c o m e s m a r t e r  a n d 
therefore we wi l l  have to merge in order to sus t a in as humans .
 

by Kr is t in Colaner i

The Fashion My thopoeia

D



Mo de l   /  MA D ELEINE B R A A K MA N

Leathe r top – Pau l ine va n D onge n
Str a p le ss su i t  – Min i r ine

S o h ow c a n t h at  b e i nte r p r ete d i n  t h e f a s h io n wo r l d?   We l l  s o m e d e s ig n e r s  s e e t h e f ut u r e  i n  d e s ig n a s  a  d u p l i c at io n of  t h e i nt r i c ate  we b 
of  complex or gan iz at ion that  a l rea d y ex is t s  in  the or gan ic  wor l d … .  f ash ion as  a  secon d ske leton .   A n ex tens ion of  b io log y.   O ur f uture in 
f a s h io n i s  a n ex p re ss io n of  a r t  a n d s c ie n ce a n d d e s ign e r s  a re  te a ming u p wit h b r i l l i a nt  p e o p l e  l ike N e r i  O x m a n ,  h e a d of  t h e M e dia  L a b at 
MIT whom are p ioneer s in 3-D pr int ing and have worked with the future of  f ash ion on runway p ieces and are now as we s ay in the f ash ion 
wor ld ,  creat ing ‘b io-des ign’.
 
O u r  f a n c i f u l  f a nt a s y  f e m a l e s  h e r e  a r e  a n  e x p r e s s i o n of  a l l  of  t h i s !   A  my t h o p o e i a  f a s h i o n n a r r at i ve … .  5 0 ’s  s c i -f i  m e e t s  b i o  d e s i g n m e e t s 
G r e e k my t h .   T h e i r  u s e  of  co l o r  a n d te x t u r e  c r e ate  a  u n i q u e co l l a ge of  a r t i s t i c  f a s h i o n e d i to r i a l  b u t  a l s o  e a c h wo m a n o r  c h a r a c te r  co u l d 
s t and as an ind iv idua l  s t i l l  or  p iece .   The look s are reminiscent of  Luc Besson’s  f i lm f rom 1997,  The F if th E lement or  in French ,  Le C inquième 
É l é m e n t  b u t  w h a t  m a ke s  t h e m f a s h i o n  e d i t o r i a l  a n d  n o t  ‘c o s t u m e d e s i g n ’  i s  a s  T i m G u n n f r o m P r o j e c t  R u n w ay  s ay s ,  “ i n  t h e  e d i t ”.   T h e 
makeup is  s t i l l  beaut y based ,  the pos ing ,  the l ight ing and of  cour se the models .   The ha i r  s t y l ing i s  represented as scu lpture which may be 
to o int r ic ate fo r  eve r yd ay use ,  b ut  c a n ce r t a in l y  b e use d as  ins p i r at io n in  te r ms of  b r a id s  a n d fo h awk s which we wi l l  co nt inu e to se e t h is 
s u m m e r s e as o n .   W hi l e  t h os e of  u s  in  t h e f as h io n wo r l d  a re a lways t h in k ing of  gre at  f as h io n as  ‘ fo r wa rd ’  m ay b e t h e ‘ f utu re’  of  f as h io n i s 
a l ready here! 



C

Mo de l   /  TIN OTENDA M US H O RE

L aser cut top – Pau l ine va n D onge n



Mo de l   /  TIN OTENDA M US H O RE

B o d y cha in – SOY L
N e ck lace – SOY L

Void jacket – Pau l ine va n D onge n



C
L inge r ie -  Int imiss imi
Pa nt y -  a r t i f i ce c loth ing .com
B e lt  -  H&M
Mas k -  jewa l l .de
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D R E A M

Photogr a p hy / CHI A ROSCU RO FOTOG R A FI A
Mo d e l  /  K AT T Y  U K H A N OVA

Ma keup & Hai r  /  RO CI O JA H A NBA K H S H
St y l i s t  /  ELIN A FU RMA NE AT RO CK E TI QU E T TE 



C
L ace B o d y,  E a r r ing s -  H&M
S hoe -  P lease r
Ha r ne ss -  Ta n ja B or issova 





C
T h e B o h o C h i c  t r e n d  r e t u r n s  eve r y  s u m m e r  a n d  i t ' s  n o t 
hard to see why.  I t 's  a  look that makes you fee l  c arefree , 
yo u n g a n d ve r y  p r e t t y  a n d ,  h o n e s t l y,  w h o d o e s n' t  w a nt 
to fee l  l ike that?
Boho Chic s t y le combines h ippie and g ips y e lement s and 
makes ever y th ing look sweet and harmonized .
B o h e m i a n  C h i c  e l e m e n t s  i n c l u d e  f l o w y  s k i r t s ,  f u r 
wais tcoat s ,  cowboy boot s ,  l a r ge hat s ,  loose s water s  a n d 
the "hobo bag".
D r e s s e s  a r e  d e f i n i t e l y  s o m e  o f  t h e  b e s t  p i e c e s  i n 
bohemian s t y le ,  they 're f resh ,  romant ic  and a b i t  s avage . 
S um me r i s  the p e r fe c t  se ason to t a ke a  wa lk on the wi l d 
s ide and wear boho dresses .
I f  y o u  w a n t  t o  l o o k  v e r y  c o n f i d e n t  t h e n  y o u  s h o u l d 
abso lute ly t r y boho chic gowns .
These long dresses are per fec t  for  summer t ime,  whether 
y o u  a r e  o n  y o u r  w a y  t o  a  m u s i c  f e s t i v a l  o r  y o u ' r e  j u s t 
h a n g i n g  o u t  w i t h  f r i e n d s ,  t h e y  w i l l  m a ke  y o u  f e e l  c o o l 
and yet charming at  the s ame t ime.
A l s o  a  l o t  o f  d e s i g n e r s ,  s u c h  a s  A l t u z a r r a ,  R o c h e s  a n d , 
a b o v e  a l l ,  Va l e n t i n o  b r o u g h t  b o h o  c h i c  s t y l e  o n  S p r i n g 
r u n w a y s  a n d  t r i e d  t o  f i n d  t h e  p e r f e c t  b o h e m i a n  g o w n 
p lay ing with co lour,  l ace and cut-out s .
B o h o  c h i c  l o n g  d r e s s e s  c a n  b e  t h e  m o s t  r o m a n t i c 
eve n ing we a r  as  we l l  as  t h e p e r fe c t  o ut f i t  to  go o ut  wit h 
your f r iend ,  i t  a l l  depends on accessor ies ,  you c an match 
t h e m  w i t h  h i g h  h e e l s  t o  m a ke  i t  m o r e  e l e g a n t  o r  e v e n 
with f lat s  for  a  f resh day look .
A l s o ,  t h e  f a b r i c  i s  v e r y  i m p o r t a n t :  m a ke  s u r e  t h e y  a r e 
made by l ight weight and qua l i t y tex t i les ,  other wise they 
would look to heav y.
I f  yo u  w a n t  t o  s t ay  m o r e  c a s u a l  t h e n  yo u  s h o u l d  g o  f o r 
s u p e r  g r o o v y  s h o r t  d r e s s e s  o r  p l a y  s u i t s  a n d  y o u  w i l l 
i m m e d i a t e l y  f e e l  l i ke  y o u ' r e  a t  C o a c h e l l a .   T h e y  l o o k 
f lawless at  the beach as wel l  as  in the c i t y.  They adapt to 
eve r y  k i n d of  b o d y a n d yo u c a n f i n d t h e p e r fe c t  o n e fo r 
your shape .
Mos t Boho Chic  dresses are ver y loose ,  so you c an use a 
b e l t  to  h igh l ight  yo u r  wa i s t l i n e i n  o rd e r  to  l o o k s l i m m e r 
o r  y o u  c a n  ke e p  y o u r  o u t f i t  r e l a x e d  w i t h  a  s h a d e  o f 
countr y and match your shor t  dress with ank le boot s and 
a la rge fedora hat .
A c c e s s o r i e s  a r e  r e a l l y  i m p o r t a n t  a n d  t h e y  d o n ' t  o n l y 
complete your out f i t ,  but they are an essent ia l  par t  of  i t : 
r i n g ,  n e c k l a c e s  a n d  l o t s  o f  b r a c e l e t s  c a n  t r a n s f o r m t h e 
s imples t  ouut f i t  into a ver y creat ive one .
S h o e s  a r e  a l s o  e x t r e m e l y  i m p o r t a n t :  y o u  c a n  c h o o s e 
b e t w e e n  d i f f e r e n t  k i n d s  o f  f o o t w e a r  a n d  t h e  m a i n 
mater ia ls  are suede and leather.  You c an coordinate your 
b o h o  c h i c  d r e s s e s  w i t h  a n k l e  b o o t s  t o  g i v e  a  c o u n t r y 
to u c h to  yo u r  l o o k ,  w i t h  h i g h h e e l s  e s p e c i a l l y  w i t h  l o n g 
d r e s s e s  to  m a ke i t  m o r e  e l e g a nt  o r  w i t h  f l a t s  to  ke e p i t 
more c asua l .  The bag s are a lso mainy in suede or  leather 
a n d  t h e y  r a n g e  f r o m  t h e  c l a s s i c  h o b o  b a g  t o  f r i n g e d 
h a n d b a g s ,  t o  p a t t e r n e d  a n d  c o l o u r f u l  p o c h e t t e s .  M a ke 
up and ha i r  a re usua l ly  ver y natura l ,
T h e  a b s o l u t e  q u e e n s  o f  B o h o  C h i c  s t y l e  a r e  S i e n n a 
Mi l ler,  Vaness a Hudgens ,  K ate Moss and the O lsen t wins 
and you shoud def in i te ly have a look and the i r  out f i t s  to  
get  some inspi rat ion .
 

By Clara Fallocco

Boho Chic
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Photogr a p hy
MA S H A KO RN

W W W. MA S H A KO RN .CO M 

St y l i s t
K ATE MIK S H A 

Mo de l  
MA RG A RITA

Top -  Z a r a 
Ta nk -  Z a r a
B ot toms -  Z a r a
B e lt  -  H & M
S hoe s -  H & M 
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Photogr a p hy
MA S H A KO RN

W W W. MA S H A KO RN .CO M 

St y l i s t
K ATE MIK S H A 

Mo de l  
MA RG A RITA







C
Col la r  -  Leave s my p e a r l s

P A T U N A

Photogr a p hy / G REG A LE X A ND ER (  W W W.G REG A LE X A ND ER . NE T )
A r t d i re c tor /  S ÉBA S TIEN V IENNE

Hair  & Ma keup / C A RINE L A RCHE T
Mo d e l  /  CL A R A (K A RIN M O D EL S PA RI S)

A ss is t a nt /  AU D RE Y IBA NE Z
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Sto le -  F i rewor k 



C
w w w.patunacouture .com

PATUNA COUTURE

n do ubte d l y,  Patuna i s  one of  the mos t ce l e b r ated de s igne r s in lu xur y f as h ion for  he r ever las t ing pass ion for  a r t  a n d dedic at ion 
to cre at iv i t y. 
 

Th is  t a le nted d e s igne r s t a r ted he r c a re e r o ut of  t r ue l ove for  he r t a le nt s a n d s k i l l ,  as  s he pass ionate l y wa nt s to s ha re he r creat ions to the 
wo r l d .  H e r wo r k h a s b e e n d i s p l aye d in va r io u s pa r t s  of  t h e wo r l d win n ing t h e e nv io u s h e a r t s  of  wo m e n t h at  a re l o o k ing to ow n P atu n a's 
de s igns .  
 
H e r co l le c t ions of fe r  a  r a nge of  Prêt-à- Por te r a n d Haute Co uture .
 
A f re q u e nt wo r k of  b e a d s ,  c r ys t a l s ,  Swa rovs k i  a n d p re c io u s s to ne s c a n b e se e n in he r ‘s ign ature’  i te ms .  Patun a's  d e s igns f re q u e nt l y t a ke 
t h e i r  ins p i r at io n f ro m a n age of  e l eg a n ce – ref l e c t ing 195 0 ’s  t a i l o r ing a n d s i lh o u et te s .  S h e b e l ieve s in  c re at ing d e s igns t h at  co m p l e m e nt 
a n d enha nce the fe min ine for m . S he l ike s to use sum ptuo us ,  f lowing f a b r ic s combined with a sop his t ic ated a p p roach to dr a p ing .
 
A n a t i ve  of  G e o r g i a ,  P a t u n a s p e n t  h e r  c h i l d h o o d s t u d y i n g  a n d p e r f o r m i n g b a l l e t ,  a c t i n g ,  f o l k l o r i c  d a n c e ,  c l a s s i c a l  p i a n o ,  p a i n t i n g ,  a n d 
pa ntomime .  A s a te e nage r,  s he se r ve d as hos t of  t wo nat iona l l y  b roa dc as t  T V p rogr a ms in G e or g ia .  At age 16 ,  s he e nte red the Tb i l i s i  St ate 
Ins t i tute to s tu d y g y ne co l og y,  a n d late r  s witche d he r f ie l d of  s tu d y to de nt i s t r y,  g r a d uat ing top of  he r c lass as a  doc tor of  de nt a l  sur ge r y. 

Sto le -  i ’m so conf used

D re ss -  G ia nni  B in i
N e ck lace a n d S ock s -  Moss h ino

U



I n  2 0 0 8 ,  P a t u n a  m a d e  a  c a r e e r  c h a n g e  f r o m  d e n t i s t r y  t o  h e r  r e a l  p a s s i o n ;  f a s h i o n .  S h e  i s  c u r r e n t l y  t h e  o w n e r  a n d  d i r e c t o r  o f  P a t u n a 
Fas h ion H o use .
 
I n  r e ce nt  ye a r s ,  P at u n a s t u d i e d s ke tc h i n g w i t h a  p r of e s s i o n a l  t u to r  o n a n ato my,  d r e s s/s h o e d e s i g n a n d p o r t r a i t u r e ,  a n d e a r n e d a  d e g r e e 
in  f a s h io n m e rch a n d is ing a n d d e s ign ,  S ewing /d re ss m a k ing a n d cos m eto l og y/a e s t h et ic s .  P atu n a u s e s h e r  ow n te ch n iq u e s h e d eve l o p e d of 
a p p l y ing Swa rovs k i  c r ys t a l s  to he r de s igns . 
 
Patuna de s igned a l ine of  ba by c lothe s ,  which was p re se nte d in a nat iona l l y  te lev ised f as h ion s how, as we l l  as  s wimsuit s  for  a l l  conte s t a nt s 
in  the f a mo us " E l i te Mo de l  Look " com p et i t ion .  S he d e s igne d the cock t a i l  d re ss wor n by Miss G e or g ia in the Miss Wor l d 2 0 0 9 pagea nt he l d 
in Joha nne s b ur g ,  S o uth Afr ic a .  Patuna was a ju dge in the Miss G e or g ia 2 0 0 9 pagea nt ,  a n d de s igned the s wimsuit s  wor n by the conte s t a nt s . 
S he se r ved as cos tume de s igne r for  a  major mot ion p ic ture in Tb i l i s i ,  a n d ma de a n a p p ea r a nce in the movie as a n ac t re ss p lay ing a G e or g ia n 
de s igne r. 
  
I n  D e ce m b e r  2 010 ,  P at u n a w a s h o n o r e d a s  G e o r g i a n N at i o n a l  Te l ev i s i o n's  " E x t r a o r d i n a r y  G u e s t  of  t h e Ye a r ",  a n d w a s n a m e d o n e of  t h e 
G e or g ia's  top 2 0 succe ss f u l  wome n in a nat iona l l y  te l ev ise d eve nt .
 
A f t e r  t h e h u ge s u cce s s  of  h e r  C o u t u r e  A u t u m n/ W i nt e r  2 015 -2 016 co l l e c t i o n ,  p r e s e nt e d d u r i n g  t h e J u l y  P a r i s Fa s h i o n we e k  ( r e p o r t s  i n 
M a r i e  C l a i r e  ,  M a d a m e F i g a r o ,  E l l e  … )  P a t u n a  d e c i d e d  t o  c r e a t e  a  l u x u r y  c a p s u l e  P r ê t  à  P o r t e r  c o l l e c t i o n  s p r i n g  s u m m e r  2 0 16 :  l u x u r y 
sc a r f s  a n d s to l e s ,  s k i r t s  a n d b lo use s ,  a n d 4 exc lus ive we d ding dre sse s !
The det a i l  we l ike :  a l l  s to le s c a n b e wea r a b l e in 5 d i f fe re nt ways … a n d so a re the wed ding dre sse s .
S he wi l l  p re se nt the c a psu le co l le c t ion in N ew Co uture S howroom , in We s t in Ve n dôme H ôte l  f rom oc tob er 1 to 5 .

Sto le -  p r ince ss of  f lowe r s 



C
Photogr a p hy / JA K E LEE

Mo d e l  /  CHE SS Y
St y l i s t  /  ERWIN

Ma keup & Hai r  /  CHE SS Y 
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MEMORIES
Photogr a p hy / HEIK E SU HRE   
W W W. H S FOTOG R A FIE .CO M
V is ag ie & Hai r :  /  N A NE T TE M O NTIZ A A N 
D e s igne r /  M O NI QU E D É SA R 
Mo de l  /  CECIN A NIEH O F M O D EL



C





C



Cloth ing p rov ided by Re nt the Runway

Theia D re ss 
B r ace let  E l l a  C a r te r
C athe r ine D ea ne G own
N e ck lace Osc a r D e L a Re nt a

Photogr a p hy / MA RTINE S E V ERIN
Mo d e ls /  B RI A NN A (10 M G T, CHI C AG O )

JA Z – FAC TO R WO MEN , CHI C AG O
St y l i s t  /  B RI A N S TA NZI A LE 

Ma keup / FR A N CELY PL A Z A 
Hai r  /  R A M SAY MA R S TO N 

F R O M 
F R O S T  T O 

A Z U R E

FASHION En Vie
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C
D re ss -  Nha K ha nh



Ha ls ton H e r i t age G own
B r ace let  -  Osc a r D e L a Rent a



C
T ib i  J um psuit

B r ace let  -   G i le s & B rother
Nico le Mi l le r  D re ss

N e ck lace -  K ay Jay L a ne



Nha K ha nh D re ss  |   Ma rche s a N ot te D re ss



Loc at ion /  V ERN OU ILLE T,  Y V ELINE S ,  FR A N CE 

Photogr a p hy / NIK K I Z A K K A S
Mo d e l  /  FA RRY N TER- OSS EPI A NT Z  

Ma keup / SA N CI A N A ID OO 
St y l i s t  /  FUA A D A B D OO L

D A Y
D R E A M E R

PHOTOGR APHYEn Vie

62





C





C
PHOTOGR APHYEn Vie

66

IT’S LIKE THAT...
Photogr a p hy / RO B BY B ROUWER S
Ma keup & Hai r  /  A LI CE R .
Mo de l  /  AG NIE SZK A KU LIN A

Clothe s /  TO DAY I S A G OO D DAY A NT WERP.



IT’S LIKE THAT...



C





C

T H E  I N N O C E N T S
O F  Y O U T H
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Photogr a p hy / IND REK G A LE TIN ( W W W. IND REKG A LE TIN .CO.U K )
Mo de ls /  K A RL WA RD (BOO K IN G S M O D EL S) ,  VA NE SSA K EREN S (OX YG EN M O D EL S)
St y l i s t  /  A N A S TA S I A A ND RE W
Ma keup & Hai r  /  MA RG A RIDA MA RINH O ( W W W. MM - M UA .CO.U K )
Clothe s /  FR A N CE SC A C A PPER
Loc at ion /  LO ND O N , U K



C





C

T R I B A L
I N S T I N C T

Photogr a p hy / SA R A H FOU NTA IN
St y l i s t  / TA MZEN H O LL A ND

Hair  /N A D INE J O HN S -A LCO CK
Ma keup / TR ACIE WE AV ER

Mo de ls  /ZH O E & B ROO K E (QU E M O D EL S)

EDITORIALEn Vie
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Makeup Brands
 f ace ate l ier   e lement t wo and Mehron

Hair  Brands:
Af f inage B lack Ice s t y l ing produc t s



C





C





C

M I N I M A L I S M
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M I N I M A L I S M
Photogr a p hy / L A I A S P

HT TP://L A I A S PPH OTOG R A PH Y.WIX .CO M/PH OTO
Mo de l  / MA RTA MIL À (BA RCIN O M O D EL S))

St y l i s t  / CHRI S TIN A G O NZ À LE Z
HT TP://CHRI S TIN A E S TILI S TA .WIX .CO M/S T Y LI S T

M UA / B LU E CHRI S TINE MA K EU P
HT TP://B LU ECHRI S TINE . E S

Clothe s / CHEL S E A VA N D EN B ERG . HT TP://CHEL S E AVA ND ENB ERG .CO M , PAT TS P. ZO ROA



C





C





C
Photogr a p hy /MA RG A RITA LIE VA N O

Mo de ls /  J OS EPHINE M CG R A IL ,  MIR A NDA CH A N CE (G TM M O D EL S) , 
E S TELLE D I G RID I ,  A NN A B (  BA S E M O D EL S) 

St y l i s t  /  CRI S TIN A HERN A ND E Z
A ss is t a nt /  CHEE SA MEHLMA N

Ma keup /  IZ A B EL A J U N G
Hair  /  NI CO LE IRO H 

Pro d uc t ion by  W W W. MA D EINLO ND O N . PH OTO

INTO THE
W H I T E
L I G H T

FASHIONEn Vie
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INTO THE
W H I T E
L I G H T

Tunic - Nico le Fa r h i , 
B oot s -  R iver I s la n d 

N e ck le ss -  Ma r n i 



C
D re ss -  Z a r a 
Leathe r Acce ssor y -  A ge nt Provoc ateur 
S hoe s with s tu ds -  MiuMiu 
E a r r ing s -  Fre ed om



S k i r t  -  C ava l l i 
Top -  Z a r a 

Jacket -  s t y l i s t s  own



C

D re ss -  COS 
S hoe s -  Toys hop 

N e ck le ss -  Fre edom’



Photogr a p hy & Reto uch
J ENNIFER M CINT Y RE
( W W W. J ENNIFER- M CINT Y RE .  CO M)

Mo de l  /  EMILY VA N LIE W
(S M G M O D EL S)

M UA / FELI CI A K A I S ER
Hair  /  A Z A LEE WERNER

Top -  FO RE V ER 21
Jewe lr y -  FO RE V ER 21

SPRIN
G

 JEW
ELS
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C
Jacket -  FO RE V ER 21

Jewe lr y -  FO RE V ER 21



Top -  FO RE V ER 21
Pa nt s -  E XPRE SS 
Jewe l r y -  FO RE V ER 21



C

Top -  FO RE V ER 21
Jewe lr y -  FO RE V ER 21





C 2 0 T H
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Photogr a p hy  /  ILO N A TEU NI SS EN FOTOG R A FIE
M UA / HELMIE VA N M O NTFO RT ’





C h e  h u m a n  n a t u r e  i s  c o m p l e x ,  s u b t l e  a n d 
d i v e r s e .  N o t h i n g  i s  c e r t a i n  o r  o b j e c t i v e ,  a l l  i s 
j u s t  a  m at te r  of  p e r s p e c t i ve .  T h e h u m a n b e i n g 

c a r r i e s  w i t h i n  h i m s e l f  t h e  g o o d  a n d  t h e  e v i l ,  a n d  i n s i d e 
o n e  t h e r e  i s  t h e  o t h e r  j u s t  l i k e  w i t h o u t  o n e  t h e  o t h e r 
c a nnot ex is t .
G o o d a n d  e v i l  a r e  e m b e d d e d i n  e v e r y  h u m a n b e i n g ,  a n d 
neithe r c a n ex is t  witho ut the othe r.
 
T h i s  c o n d i t i o n  i s  w e l l  r e p r e s e n t e d  i n  t h i s  p i c t u r e :  w e 
h a v e  t w o  d i f f e r e n  a t t i t u d e s  a n d  n u a n c e s  i n  t h e  s a m e 
p e r son ,  the mo de l .  The contr as t  i s  ever y whe re:  ma ke -up, 
ha i r s t y le ,  c lothe s ,  back gro un d ,  pose s ,  l ight s .
 
 
L e t  u s  a n a l y s e  t h e  f i r s t  v e r s i o n ,  t h e  a n g e l i c  o n e .  T h e 
m a k e - u p  i s  n a t u r a l  a n d  f o c u s e s  o n  t h e  c h e e k s .  T h e i r 
l ight  a n d u n ag gre ss i ve co l o u r ing s ug ge s t s  in n o ce n ce a n d 
s i m p l i c i t y,  a s  i f  t h e  g i r l  w e r e  b l u s h i n g  o u t  o f  m o d e s t y. 
T h e  l i p s  a r e  s i m p l y  g l o s s y,  t h e  e y e s  a r e  w e l l  d e f i n e d 
w i t h o u t  s t r o n g  c o l o u r s ,  t h e  h a i r  i s  s o f t l y  t i e d .  T h e 
f l owe r s  p r ov i d e a  r o m a nt i c  ye t  m o d e r n at m o s p h e r e .  T h e 
b a c k g r o u n d ,  t h e  l i g h t s ,  t h e  c l o t h e s ,  t h e  c o l o u r s ,  a r e  a l l 
ge nt l y  n u a n ce d ,  u n d ef i n e d ,  p a l e  a n d r e l a x i n g .  T h e w h o l e 
ha r k s back to the ea r l y 2 0 th centur y f as h ion .
 
 
T h e  s e c o n d  s u b j e c t  i s  a  c o m p l e t e l y  d i f f e r e n t  w o m a n . 
T h e  c o l o u r s  a r e  d a r k e r,  t h e  c l o t h e s ,  t h e  l i g h t  a n d  t h e 
b a c k g r o u n d  a r e  s t r o n g e r  a n d  m o r e  m a l i c i o u s .  I n  f r o n t 
of  u s  s t a n d s a  wo m a n w h o i s  s e l f- co nf i d e nt ,  d ete r m i n e d , 
f e a r l e s s ,  a n d w h o k n ow s e x a c t l y  w h a t  s h e  w a n t s .  S h e  i s 
te a s i n g u s ,  s h e i s  n ot  af r a i d  of  b e i n g o b s e r ve d .  T h e e c h o 
of  t h e r o a r i n g 2 0 s  i s  o bv i o u s ,  a  t i m e w h e n wo m e n s p o ke 
u p a n d s to o d i n  t h e s p ot l i g ht  i n  b ot h s o c i a l  a n d p o l i t i c a l 
c o n t e x t s .  T h e  m a k e - u p  f o c u s e s  o n  t h e  l i p s ,  t h e  s y m b o l 
p a r  e x c e l l e n c e  o f  f e m i n i n i t y  a n d  s e n s u a l i t y.  T h e s e  a r e 
h i g h l i g h t e d  b y  t h e  d a r k  c o l o u r,  w h i l e  t h e  f a c e  i s  f r a m e d 
b y  a  b o l d  a n d  w e l l - d e f i n e d  h a i r s t y l e .  T h e  e y e s  a r e 
e mb e l l i s hed by a s h imme r s i lve r  eye -s ha dow.
 
To  r e a l i s e  t h e  f i r s t  m a k e - u p ,  u s e  a  m a t t e  a n d  l i g h t 
f o u n d a t i o n .  S e t  i t  w i t h  p o w d e r  a n d  m o d u l a t e  t h e  b l u s h 

on the che e ck s ,  b r us h ing i t  a l so nea r the te m ple s .  Put a b rown or b lack p e nc i l  in  the up p e r eye - l ine a n d b le n d i t  s mooth l y,  the n use a goo d masc a r a a n d t ight l ine 
the eye s ,  to g ive a n inv is ib le def in i t ion .  Use a c le a r  or  nu d e g l oss on the l ips .  Two va r ia nt s c a n b e used for  the a p p l ic at ion of  the b lus h a n d the eye s ma ke -up:  put 
a crea my b lus h b efore the fo un dat ion to have a n eve n more natur a l  l ook ,  a n d use a n eye s ha dow ( l ight b rown ,  c a r a me l ,  t aup e)  to s l ight l y e nha nce the o ute r cor ne r 
of  the l id in a  V s ha p e .
 
Fo r  t h e s e co n d m o o d:  u s e t h e b l u s h af te r  t h e fo u n d at io n ,  m o d u l at ing i t  in  a  l e ss  d i f f u s e d a n d m o re l in e a r  s h a p e .  Fo r  t h e eye s ,  e n h a n ce t h e V s h a p e o n t h e o ute r 
c o r n e r,  b l e n d i n g  t h e  d a r ke r  c o l o u r  w i t h  a  b r i g h t ,  s h i m m e r  o n e  t h a t  yo u  s h o u l d  a p p l y  i n  t h e  i n n e r  c o r n e r  a n d  i n  t h e  f i r s t  p a r t  o f  t h e  l i d .  A d d m o r e  e ye - p e n c i l , 
w itho ut b len d ing i t  exce ss ive l y,  o r  at  a l l .  E x te n d the da r k co l o ur a l so to the l ower las h l ine ,  on l y up to the ex te r ior  of  the eye .
C h o os e a d a r k re d l ips t ick o r  l iq u id l ips t ick ,  b et te r  i f  w i t h a  m at te o r  s at in e f in i s h .  C o nto u r t h e l ips  wit h a  l ip -p e n c i l  (w h ich i s  ve r y h e l pf u l  wi t h re a l l y  s t ro ng l ip 
co lo ur)  a n d a p p l y i t  a l so on the l ips the mse lve s ,  to ma ke the l ips t ick s t ay longe r.  F ina l l y,  a p p l y the l ips t ick . 

By Gaia Donata

T



By Gaia Donata
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KOTO
COLLECTION Photogr a p hy  /  S HI G EK I N A K A J IMA





C





C
chr i s t ia n-s i r ia no

NEW YORK
F A S H I O N  W E E K
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PA R T  3

Photogr a p hy / DA NIEL PERRY S TU D I OS



CHRI S TI A N -S IRI A N O

s aun de r J U LI A NN A- BA SS

nicopa n dae pson



C

je nny-pack ha m

Cus to B a rce lona

pa me la-ro la n d

jd-f as h ion



b rothe r-ve l l ie s



C
PURE

Photogr a p hy / J O RG E O CH OA
Mo de l  /  E VA SA NTOS

Ma keup & St y l ing /  J O H A N G A RRID O
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PURE

CLOTHE S
 Mate o C as t a ño,  J ua nma CB

S H O E S
J ua nma CB



C





C






